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Description: 
General Description

The Santa Barbara County Courthouse is situated on an entire block (see Map 1 on page Error! Bookmark not defined.) within the downtown core of the city, a site of 450 feet by 450 feet for a total of 4.65 acres, and lushly landscaped (see Map 4 on page Error! Bookmark not defined.) with a wide variety of trees, shrubs, climbing vines, and flowers. A number of the mature trees on site were planted when the building was dedicated in 1929. The majority of the landscaping is contained within a semi-formal garden that frames a series of terraced lawn areas approaching the west façade where a public stage provides an outdoor performance venue. The landscape architect designed this series of terraced lawns to provide for public presentations, gatherings, community functions, debates and civic interaction. This is true today, 73 years later, as the Courthouse plays a central role in a number of annual community events.

Among the plantings are 57 varieties of palms, Coast Redwoods (Sequoia Sempervirens), Saucer Magnolia (Magnolia X Soulangiana), and Giant Sequoia (Sequoiadendron Giganteum); a complete listing can be found on page Error! Bookmark not defined..

Flagpole

The Courthouse flagpole is a doubled massed, 72-foot high structure. The bottom 39-foot section and the top 33-foot section, both ships masts attached by a wood step of “crows nest”. The flagpole was originally located at Plaza Del Mar, near the Potter Hotel. It was after the Potter Hotel burned down in 1909 and the area fell into disrepair, that the community rallied to move the flagpole to the Courthouse. According to historians, it was “the original public flagpole Commodore Robert F. Stockton erected at the Presidio from the USS Congress to officially fly the Stars and Stripes”
. Mary Ann Quinn an author of flagpoles around the country, writes that the Santa Barbara County Courthouse flagpole is the only one of its kind in the Country which is double masted.

The general design and layout of the courthouse follows a modified Spanish castle plan. The building is placed on the site so the most important rooms face south for natural heat gain to warm these spaces. While defending the courthouse would never take the form of 12th century defensive tactics, there are nevertheless many castle defensive elements used on the Santa Barbara County Courthouse. Mooser used these Andalusian-Spanish castle elements as metaphorical connections to the Spanish roots of Santa Barbara and many of the design details are also metaphoric of castle defense elements.  The Courthouse is the seat of government for Santa Barbara County, much like a castle is the seat of its ruler.

The courthouse structure is comprised of four buildings connected by either a bridge or arch, taking an overall form much like a capital “L”. The main façade of the building that faces Anacapa Street (south) stretches across the site some 370 feet. The Figueroa Street facade (east) is 356 feet and the Santa Barbara Street façade (north) is 161 feet. The building height varies from 40 feet up to 111 feet. The site changes in elevation by as much as four feet, dropping to the East. The sunken gardens drop below the level of the main arch entry paving by six feet.

The general “L” shape of the building protects the garden
 (see picture: 1, 3-6); the clock tower observation deck
 (see picture 19) rises 88 feet above the ground entry level. This height provides for the best defensive vantage point across the garden, the main entrance, and outer points in the approach to the courthouse. The Rotunda, located at the intersection of the Anacapa and Figueroa wings, provides both a secondary defensive tower to the garden and an additional keep. While the Clock Tower has no postern, the Rotunda does so the occupants can exit the space over the roof. This roof passage also provides access to the alarm bell located at the outside southeast corner of the building. The northeast corner of the courthouse is defended by means of a turret with lancets, machicolations and embrasures.

Buildings

Andalusian architecture arranges the architectural elements in an asymmetrical style. Building form, mass and detailing all vary; often this variety occurs on the same elevation, giving the impression that the building is unorganized, haphazard and whimsical. The total building area is 148,000 square feet of interior space. Each individual building is referred to by its function, beginning with the Hall of Records, Service Annex, Main Administrative and Courts and finally the Jail.

	Building
	Area
	Pictures

	Hall of Records
	8,400
	10, 11, 12, 13, 14

	Service Annex
	13,500
	15, 16, 17, 18

	Main Arch/Clock Tower
	2,900
	20, 21, 22, 23, 24, 25, 26, 27, 28, 29, 

	Administration/Courts
	98,200
	1, 2, 4, 5, 30, 31, 32, 33, 34, 35, 36, 37, 38, 39, 40, 41, 42, 43, 

	Jail
	25,600
	4, 7, 44, 45, 46, 47, 48, 49, 50, 51

	Total
	148,600
	

	Interiors
	
	52 to 73


Hall of Records

The Hall of Records is a 60-foot square building. It is 44 feet high, including three usable floors: basement, main and second floors that comprise over 8,400 square feet. The entire building is surrounded by a stone-lined drainage swale metaphorical of a castle moat. In 1991, when an ADA access ramp was constructed between the Service Annex and the Hall of Records, this “moat” was interrupted. A 15-foot diameter skylight, covered over in 1966 when the courthouse underwent its first interior remodel, tops the building. The skylight structure was left intact with solid panels being placed in its frame. The Hall of Records building is four feet narrower than the Service Annex because the 1880 stone Jail Building remained in operation during construction, which required this smaller footprint.

The main entry to the Hall of Records is gained at its southwest corner by means of an arched portico. This is reminiscent of the 1880 Hall of Records, which had a similar approach. The South (Anacapa Street) façade is simple in form, as are the remaining three sides of the building. What belies this simplicity is the rich, yet sparse detailing, beginning with the entry arches. These sandstone arches are uneven equilaterals with one springer higher at the corner than the other in the same plane. The higher springers come to rest on a three-foot round sandstone shaft with an Acanthus column capital detail set under a square abacus. The arch archivolt is quioned, which continues to the eave line at the corner as a quoin bond. At 19 feet above the entry floor is an ornately detailed wrought iron Spanish pendant lamp with leaded glass supported by a serpent. The lower springer comes to rest upon a square pilaster of the same width as the architrave. Each pilaster continues horizontally around the base of the building forming a sandstone plinth. Where the plinth reaches the ground, a concrete swale forms a path for rainwater 18 inches in width terminating at a small 4-inch wide stone wall. This gives the building the sense of a castle moat.

Moving east of the corner on the South Elevation (toward the arch) are three large ceramic tile plaques marking the visits of Europe’s Royals. The first of those visits was by Albert the First, King of Belgium, Elizabeth, Queen of England and the Duke of Brabant, in October of 1919. This was the first visit to United States soil of any ruling sovereign of Europe. The next royal visit occurred in October 1924 by the 12th Duke of Arba, the 10th Duke of Berwick and the 15th Count of Monterrey (Spanish spelling). Their visit was on the occasion of the 322nd anniversary of the naming of the Santa Barbara Channel. The last royal visit occurred in March 1983 when Elizabeth II, the Queen of England and the President of the United States, Ronald Reagan; stayed in Santa Barbara. The reception was held at the courthouse with their arrival by red carpet through the Anacapa Arch to the sunken gardens. The Architect placed the two plaques with the oldest dates in 1929 to give the impression that the building had been there since the middle 1900’s.

The only ornate wrought iron window grille is found on the South Elevation near the southeast corner. This grille is attached to the stone window surround by wrought iron studs with rosette attachments that hold the grille off the wall by eight inches. The top of the grille is fashioned with a hammered copper California Bear. All window surrounds are plaster etched to resemble stone.

The East Façade is most difficult to see because it is facing the Service Annex (east). The two buildings are 10 feet apart, connected with a bridge at the second floor. The bridge is a point of defense and postern for mid-building passage with guard lookout covered with heavy wrought iron bars. The detailing at the opening, which occurs both sides of the bridge, provides for deflection of arrows shot from a ground assault, by means of a lip. The bridge is supported by means of an arch with stone quioned archivolt.

With the construction of an ADA access ramp of stone to match the plinth, the 10 foot landscaped space between these two buildings became a place where visitors could view this elevation. The top of the ramp terminates at a gothic arched door matching the original on the North Elevation. This provides an additional postern.

The North Elevation that faces the sunken garden (or bailey) has its primary element as a gothic arched postern with stone architrave. Above the postern on either side are lancets, one with a stone surround and higher than the other. A larger lancet, near the middle of the wall, opens into a void area behind the interior vault.

The West Elevation has the stone plinth continuing as it rises up and around each window opening in a gothic irregular quioned arch detail. Each of the first floor windows has a very simple wrought iron open grille attached so that the grille stands six inches from the stone face. The most significant elements on the Hall of Records are the defensive doors, best seen from the sidewalk through nineteenth-century stone gateposts. The 13-foot tall defensive doors protect another set of doors just 4 ½ feet inside the entry portico. These doors would have been protected by portcullis and machicolation in a castle. Each door is 4 feet wide and 13 feet tall with hammered copper panels (Repoussé) depicting California history. There are a total of 30 panels, the largest of which was placed at the bottom rail of each door, twice the size of the others. Albert Yann (Russian artist) executed the panels under the direction of the Architect to capture California history. The panels include: the Tree of Life; a large eagle that presents the state (as used by the early Spanish explorers); the Spirit of California (a female figure); Saint Barbara; Father Junipero Serra (founder of the Santa Barbara Mission); Spanish Ships; Padres and Soldiers; Forty-Niners raising the “Bear” flag; and John J. Fremont raising the US flag with pioneers, miners and prospectors in observance. 

Service Annex

The Service Annex is 64 feet by 68 feet. It is 46 feet tall, including three full floors, but no basement, comprising 11,500 square feet of usable space. There is however a small mechanical space within a concrete enclosure—like a basement. The Service Annex has richer detailing than that of the Hall of Records which includes balconies, wood shutters, large wrought iron grilles, lancets, quatrefoils and a roof top concealed patio. The south elevations give the illusion that the buildings is only two stories in height—while the north elevation realistically indicates three full floors by a series of random and irregular window or door openings.

The southwest corner of the Service Annex begins with the continuance of the stone plinth as it approaches the main arch. There are three over scaled windows with ornate wrought iron grilles in the middle of the first floor wall. These openings form a somewhat enclosed balcony, large enough for an averaged size person to stand. They however where not designed for human access because the only passage is by awning windows. Over these windows are three small square windows with wood shutters. These small windows, one above each of the larger below it, act as an embrasure against the assault of enemies. At the southwest corner and off the second floor is a concrete balcony with ornate wrought iron railing and a canvas awning structure. The eave line is articulated with wood rafter tails secured to the concrete roof structure with bolts. 

The main arch starts at the southeast corner of the Service Annex at the intersection of the plinth and stone fountain. As the plinth wraps around the east (interior) elevation, it broadens to form the base and rear support of the Spirit of the Ocean fountain. The Architect retained the services of Ettore Cadorin and charged him with the execution of five stone sculptures, all seen on the South elevation. The largest work is the fountain, composed of two youths (a brother and sister) holding a dolphin fish. The backdrop of the fountain is carved seaweed in the sandstone rear wall. 

The east elevation of the Service Annex forms one wall of the main arch interior. The stonework of the plinth increases in size and scale to form the base of the arch then continues down the east elevation. It rises and falls as it travels around doors and windows. There are two defensive openings on this elevation, one lancet and embrasure high on the wall above the entrance. Between the entrance and this embrasure, is a large quatrefoil with multiple molded layers and a wrought iron grille embedded at the innermost mold just forward of the glazing wood frame. To the north of this opening is a lancet for the defense of the main entrance. At either side of the entrance are two large windows with plaster hoods and sills that rest upon the stone plinth. An intricate wrought iron grille guards the window. North of the entrance is a stone seat which is integrated into the stone plinth. As the plinth passes through the arch the depth of each stone varies from just a few inches to feet. This provides platforms to hold terra cotta flowerpots and other temporary adornment during celebratory feasts. 

The north elevation is the most detailed of the others on this section of the building, with wood balcony, broad stone plinth, and a row of lancets, wood shutters and wrought iron grilles. At the northeast corner, the garden side arch plinth and architrave widen to encompass the first window opening on this side of the building. The northeast corner is reinforced with a carved granite buttress, 3 ½ feet tall. The stone plinth that began at the Hall of Records ends at the arch plinth. 

The window is topped with a plaster hood and stone sill, which is part of the plinth. A simple wrought iron grille protects the opening. There are three large first floor windows, each with wood shutters and slightly lower than the plinth-engaged window. The second floor window openings are all lancet in shape, deeply recessed and provide bailey side defense. The third floor windows are composed of two square openings, like embrasures. Toward the northwest corner and at the third floor a heavy wood balcony allows two pairs of doors to open out onto the bailey. The wood guardrail obtains additional support from a wrought iron vertical support that rises to the height of the door opening before attaching to the building be means of an ornately detailed bracket. 

The west elevation faces the east elevation of the Hall of Records and is the simplest of the Service Annex façades. There are a number of unassuming window openings with no adornment. The stone plinth begins again at the southwest corner.

Main Arch

The Main Arch provides both physical and architectural connection from the Service Annex to the Main Administration and Court Wing. The South elevation of the Main Arch of the main façade is most recognizable of all the courthouse elements. The 28-foot stilted architrave separates the Service Annex and Main Building. The Import is 12 feet above the stone path that passes under the arch, marked by a stone ledge, 8 inches in depth. Rising out of the articulated stone plinth are two 20-foot tall Corinthian columns, one on either side of the arch. The arch piers are a continuation of the stone plinth that surround the building, quioned as it rises vertically to a height of 39 feet above the entry walk and spans the arch to become the entablature. The frieze is dotted with 4-inch square dentils. Above the cornice rest two sculpted figures by Ettore Cadorin; Ceres, goddess of agriculture; and Athena, goddess of industry. That frame an inscription: “DIOS NOS DIO LOS CAMPOS EL ARTE HUMANA EDIFICO CIVDADES”. (Translation: “God hath provided the ground, Man has built the town”).

At 45 degrees each direction of the arch center, are two sculpted medallions representing the economic engine of California. Ettore Cadorin sculpted the medallions. The left medallion intricately illustrates the icons of industry. The right illustrates elements of agriculture and minerals. On the dado of the right pedestal is a carved sandstone heraldic shield with an etched castle. Just to the right of the shield is a recessed observation window with heavy wrought iron grille. Above the Main Arch is a large quatrefoil opening, deeply recessed with wrought iron grille protection. Near the ridge of the roof is an embrasure with a missing shutter. To the right at the intersection of the eave and vertical rise of the clock tower is a cast stone corbel of facing angel figures holding a leaf. 

The rake gently slopes up the ridge to a height of 63 feet above the entry path and supported by heavy concrete rafter tails, which resemble large corbels. The 1,900 square foot space between the entablature and the rake comprises the fourth floor, once the office of the District Attorney.

The rear arch is much simpler than the main front arch. The architrave is irregular as it broadens from the top to the bottom. A large sculpted stone titan is located at the apex. Each arch pier has additional sculpted elements. Above the arch are a series of grilled openings resembling a loggia, which provides a place of defensive protection for the lower arch. A large lip provides a protective element against ground-launched assaults.

Administration and Court

This represents the largest part of the building, two legs placed at right angles with a Rotunda at the intersection facing the garden and a square tower facing Figueroa Street. These two legs are referred to as the Anacapa Gallery and the Figueroa Gallery.

The Anacapa Gallery is 206 feet by 64 feet. The Figueroa Gallery is 332 feet by 69 feet. The building height varies from 58 to 72 feet. The total usable space equals 96,200 square feet comprised within four floors, including a full basement. The basement under the Figueroa Gallery provides secure parking for court judges and maintenance staff. The rich variety of detailing on this most complex of the four buildings could occupy many hours of an observers’ time.

Anacapa Gallery: Street Side

Beginning at the northwest corner at the base of the main arch and moving east across the south façade brings us to the main door to the courthouse. A pair of heavy wood doors, three by eight feet each provide direct access into the main ornately tiled lobby and stair. The pull handles of these doors form elongated lion bodies, with the head of the lion comprising the top. Above the apex of the door is a lancet. Above and right of the lancet is a defensive wrought iron hoard, which also has a wrought iron frame for a decorative canvas awning, used to display the castle colors.

The main arch architrave descends toward this door opening to create a smaller arch that continues down around the opening to the plinth begun at the Hall of Records, which then continues to the southeast corner forming a stone buttress quioned as it rises 30 feet above the ground.

The clock tower, situated between the main arch and the mural room loggia rises 111 feet above the entry path at the ground level. The structure is 28 feet square with a clock face on each of its four sides. At six o’clock is the line of the interior space that houses the clock works. There are no openings other than for the clock hand and speaker mechanisms. The observation deck (El Mirador and also Keep) is 88 feet above the ground level walk below and extends past the tower wall to form a machicolation. A heavy wrought iron guardrail and vertical support bar encircle the tower floor. The roof extends another 23 feet to its peak. The north elevation of the El Mirador contains one column and two pilasters with an embrasure above and right. The south elevation has three such columns, one of which forms the outer corner and roof support.

The strongest feature of the south elevation of the main building is the loggia above the first floor. The loggia provides an outdoor space to the Board of Supervisors meeting room (Mural Room). Four Tunic-type columns support a heavily massed roof raised above the main roof 36 inches. The floor of the loggia is also 36 inches above the interior floor level that places the entire loggia composition between the second and third floors. The depressed three-centered architrave is shadowed with a light flat relief that terminates at each column in a scroll. At each end of the loggia is a pilaster where the architrave resolves in a blended surface with the main exterior face of the building. Four 14-foot windows centered at each arched opening provide ambient daytime light to the interior space. An intricate wrought iron vertical support, one located at each pilaster and column provide support to a 62-foot long ornate guardrail. At the interior floor, level at the plane of the primary exterior wall and located at each end of the loggia is a concrete rainwater gargoyle. As the floor level of the loggia extends from the vertical surface of the primary wall it provides a metaphorical machicolate.

Continuing east from the Loggia is the main stair entry to the Clerk-Recorder-Assessor. The stair and door are grand with a heavy terra cotta tiled hood over the door supported by concrete rafter tails. There are a series of windows with wood shutters. One of these windows is placed over the Clerk-Recorder-Assessor door like an embrasure. This entry occurs mid-floor, with the last steps occurring inside the building. Nearing the southeast corner of the building there are three equilateral surface arches with one of them feathered to blend with the main wall. The first of these three arches has a broader springer than the other two. These arches rest upon the stone plinth as it makes its way to the building corner. Above these arches is a wrought iron balcony with large window opening.

At the ground level are a number of wrought iron guarded openings into the basement. The terra cotta hipped roof terminates at an arched opening that provides a place for the only bell on the building. This brass bell once hung at the City’s first fire station.

Figueroa Gallery: Street Side

Turning the corner and traveling east on the Figueroa Street elevation a number of very interesting elements are discovered. First, the stone plinth continues at the same height up and around the Lawyers Entrance Arch and finally terminates 10 feet beyond the arch base.

The Lawyers Entrance is a major feature of this elevation. The over-scaled English arch is asymmetrically placed on the elevation with the tower element above and courtroom balcony to the right. The arch is equilateral in shape with a nine-foot springer, which causes the apex to be low and imposing. The heavy stone plinth intersects the arch springer before the arc completes. A deep portico provides shelter with the multiple heavy rib banding creating a heavy mass; this too contributes to the imposing felling of this arch. Each step leading to the door inside the arch has been set with proportion causing one to slow his gait. The interior of the portico is asymmetrical with a portion of the wall covered in stone, with the remainder covered with plaster. A leaded glass lamp hangs just off center of the apex. Two smaller arched window openings with stone column are also off center of the apex. The outer stone arch in part obscures the heavy wood door into the building.

Large over-scaled windows and balcony represent the first of two original courtrooms. Above this balcony is a tower rising to a height of 70 feet above the ground entry bound at the cornice with an integrated stone detail. Stone finials, one at each tower corner with an épi, give this humble interior space a sense of grandness. Each corner finial rests, through the terra cotta roof tiles, upon a vaulting shaft terminating in a cast stone detail. At the center of this wall is a large cast stone coat of arms held by two heralders. The top of the shield has a guard in helmet with the face grille closed. There is an embrasure just below the cornice. 

There are small window openings just under the rafter tails at a raised section of roof forming the Law Library with its focal point of over-scaled window opening and balcony. Below this balcony is a gracious loggia and secondary main courthouse entry. Each of the heavy columns and pilasters support a simple half-circle arch. A large window is centered in each arch. This is the most symmetrical elevation of the entire complex. A large rectangular window centers over the lower arch. Up near the eave are three embrasures.  Large arched windows with a close woven mesh grille indicate the second courtroom. An intricate trip lip forms the base of these windows as well as a defense. A lancet sits below these windows. Three additional square windows are centered below each of the courtroom windows. Heavy wrought iron tie plates are placed mid-wall centered at each window pier.

The stone plinth begins again and forms the surface of low sprung arches that provide light and ventilation into the basement. A lancet appears near the eastern corner of the building.

The east corner of the building has a grand balcony with a machicolation, large column and heavy eave line and lowered terra cotta tiled roof. Large stone medallions accent the balcony edge. As the balcony turns the corner, it remains the dominant feature on the north elevation. The stone plinth continues to form the arched opening to the basement parking area. There are two lancets and an embrasure before the building corner to the west.

Figueroa Gallery: Garden Side

The west elevation of the Figueroa Wing presents another intricately detailed façade. Near the Bridge of Sighs are a number of lancets. Along the second floor are large windows at a regular pattern, culminating in a grand Spanish manor door with heavy terra cotta tiled hood. The height of this elevation rises to 72 feet above the sunken garden. Near the north end is an intersecting arcade with catwalk and lancets. Each pilaster terminates the arch with a cast stone angle face. This begins the arrangement of elements that comprise the processional stair and public stage area. 

The processional stair continues either side of the public stage, framing a graciously arched opening into the building, in alignment with the eastern entrance. Above the garden side entrance is a balcony formed by the processional stairs is a grand manor door with a heavy corbelled and terra cotta tiled hood. The grand door is comprised of two large raised paneled wood doors with lion head door escutcheon plates. A Cuerda Seca tiled surround frames these grand doors, inside and out. Either side of the door surround are hammered copper wall scones depicting Santa Barbara history. The opening above the grand door provides ventilation for the mechanical room in the attic space. The vent is surrounded by a plaster drip mold. At the ground level is a hidden stair leading to the basement. The grand balcony, processional stairs and middle landings provide interior space for restrooms and janitor support areas. 

At the junction of the Figueroa and Anacapa Galleries is a Rotunda element with machicolated roof, large support columns and a grand oval window at its center. This is also referred to as the “inside-outside stair” and provides a great source of ventilation for the building. It continues to be a favorite of courthouse visitors. A lancet is located at its base and an embrasure just above the arcade. A wrought iron guardrail frames the edge of the exterior portion of steps, which end as they reach the vertical wall, and continue to rise inside the building. At the ground level is a intricate wrought iron gate providing access to the gardens.
Anacapa Gallery: Garden Side

The dominant feature of this elevation is the archway (see Main Arch, page 4). At the intersection of the Rotunda and Anacapa Gallery makes the beginning of the Mural Room Loggia; composed of five elliptical arches, one for each Board of Supervisor. The exterior wall is three feet thick with a heavy molded horizontal band extending 18 feet beyond the right pilaster terminating in a cast stone corbel. This extension is deep enough to form a plastered shelf for terra cotta pots.  A 17-foot diameter rosette dominates the largest expanse of plastered wall. The multiple recessed rosettes draw attention to an 8-½ foot diameter stone detailed leaded glass opening. The glazing is configured with multiple colors and casts a romantic shading on the Mural Room Lobby on the interior. The roofline continues the low sloping rake found on the street elevation, with heavy concrete rafter tails. Just below the large rosette is a rectangular window with intricate wrought iron grille with heraldic scroll and sword base at the top cap.

Jail

The Jail is 94 feet by 45 feet, and varies in height from 68 to 97 feet. The total usable space equals 23,600 square feet comprised within six floors, including a full basement. The basement provides support office and shower/locker space for the Sheriff operations. 

The North elevation (Santa Barbara Street façade) contains a cornucopia of metaphorical castle detailing. The stone plinth that began at the Hall of Records appears once again here as it rises at the east corner in the form of a postern stair up to a metal studded heavy wood door. The scale of the plinth quickly rises to 19 feet above the ground to intersect with the vertical base0 of the stone arched entry. Contained within the stone plinth is a lancet. Above this lancet is the English translated version of the inscription over the main arch. The stone plinth finally comes to a conclusion at the northwest circular corner of the Jail. Above this section of the plinth are four over-scaled windows with plaster covered hoods and heavy wrought iron grilles. The stone archway is formed with sandstone quarried from the Refugio Canyon area of Santa Barbara. Many of the very large stones have seashell fossils throughout. At the base of each arch stilt is a carved granite buttress with this inscription on the stone archway: “DIS CITE JUSTITIAM MONITI”, or “Learn Justice From This Warning”.

Above and slightly off center of the arch is a large intricate cast stone breastplate shield. To the left of the arch is a lancet, and to the right an embrasure. Framing all of these elements is cast dripstone, projecting from the vertical wall surface 12 inches. The outside edge is smooth and slightly angled, while the inside edge is articulated with round berry shapes at a regular rhythm. The northeast corner of the building soars 95 feet above the walkway, transitioning into a 24-foot square tower. The terra cotta tiled hip roof is supported by a heavy dentil eave. A concrete and stone turret dangles at the northeast corner, with a copper capped roof reaching 95 feet with a weather vane extending another 4 feet. Heavy leafy corbels with a terminal base of a guards head hold the base of the turret; while a cast stone cornice hold the top. The cornice provides a strong base for the copper cap. The guard appears to be laughing. A lancet in line with the building corner and centered on the turret wall provides a defensive vantage point. A large heavily guarded window with strong plaster molding is centered on the tower wall. There are two such windows, one on the north and one on the west elevation. 

The tower drops to intersect with the roof with its wood rafter tails, 67 feet above the walkway. Just below the eave line are six embrasures with light molded detail at the arch opening springer. The roofline drops again by six feet at the northeast corner as the eave line transitions from terra cotta tile to an intricate cast stone cornice detail wrapping the entire east elevation to return an equal distance on the south elevation. Just below this cornice are two large heavily guarded openings.

Between the stone plinth, first floor windows and the cornice are a number of lancets and embrasures. The original entry plaza was reconfigured to accommodate ADA accessibility, with a new pair of stairs toward the west and north. The building can be approached from the street through a pair of eighteen-century gateposts. A new access ramp, matched in material to the existing plaza stone terminates at the sidewalk between two eighteen-century gateposts. 

The west elevation is dominated by three elements: the cast stone cornice, a large geometric tracery and finally a large cast stone heraldic breast plate held on two processional guards. Each corner of the building is a circular column rising to and through the cornice to terminate in a round terra cotta tiled cap. The stone cornice wraps in a circular shape as well as it travels around the building. Above the cornice, on the west elevation is a rafter-tailed eave “pop-up” in the main roof. The stone breastplate is blank. A lancet is just below the breastplate. A large wrought iron grilled window is just off center with the building at the first floor. 

The southwest corner matches the northwest corner. The original first floor window was converted into a door opening with stairs down to the lawn as part of the 1991 ADA accessibility project. This door improved fire exiting from the jail. The widest varity of details is found on the south elevation of the Jail. On the first floor are three large window opening with multiple hinged wrought iron grilles. Toward the intersection of the Jail and the Figueroa Galley, are stairs to the jail postern and catwalk. Below this stair are two lancets. Another stair leads down from the garden to the north elevation and garage entry.

Above the three large first floor windows is a concrete half-circle balcony with wrought iron grille. Above the balcony is a heavily guarded round window. Along the second floor line are lancets with flat head details. At the third floor line are seven lancets with circular head detail. An over scaled window with heavy plaster molding, stone sill and head details dominant this section of the wall. The fourth floor line is punctuated with a heavy plaster molded, columned and wrought iron window openings. The fifth floor has three lancets. A machicolation projects from the main vertical wall with an unbalanced eave line perpendicular to the main Jail roof. Three large lancets are located on this wall. Just below the eastern edge of the machicolation is a small lancet. The east elevation of the Jail, like those of the Hall of Records and Service Annex, is difficult to view except by extreme angles. There are a number of embrasures and lancets. The Bridge of Sighs provides access to the Jail and a pedestrian passage (bridge) provides access to the Jails main entrance and the Administration/Court Building. The vertical height of this elevation is 101 feet, because the basement floor has an exterior wall forming one face of the garden postern.
Interior Spaces

Interior architecture is just as grand as the outside with hand painted ceilings, furniture and leather. There are four original rooms in the Courthouse that have remained almost unchanged since they were constructed: The Mural Room, Department 1 Courtroom, Department 2 Courtroom and the first floor of the Hall of Records. Many other locations in the building remain the same as well, but are decorated with less detail than the ones mentioned above.

Mural Room

The Mural Room in 40 feet by 70 feet and 30 feet high at the coffered ceiling. The room has movable benches to allow the room to be used for other than Board Meetings. 

Mooser retained Dan Sayer Groesbeck to execute the mural for the Board of Supervisor’s Meeting Room. Every castle had a mural room, where the ruler would receive guests and conduct the official business of State. While designing the Santa Barbara County Courthouse, Mooser was quoted to tell the Chair of the Board of Supervisors that he was going to design a Throne Room…he certainly did. 

The direction Groesbeck was given…paint scenes that depict the early history of Santa Barbara. Beginning in the northwest corner of the room on the north wall, with a village setting of Native American Indians, which transforms into a scene of eight Native Americans and their dog looking over the landing of Juan Rodriguez Cabrillo in 1542. Cabrillo, who never landed in Santa Barbara to raise the Spanish Flag, is seen advancing up the beach with his men carrying supplies and a bold presentation of the Spanish Flag. A heraldic shield in painted over the side door. 

Next along the north wall are a group of Mexican and Native Americans held back by a Franciscan Monk as they look up to the sky at an eagle within a star-burst. A child clings to the Monks robe for security, the Mexican Flag flaps in the wind. Between this group and the next is are canons, one depicting the story of the lost canon in 1790 from the Presidio and the reason Santa Barbara has a street named Canon Perdidio. John Fremont and his troops descending the San Marcos Pass, now a major passage between the north and south areas of the County. The red-white and blue are displayed.

The west wall has the construction of the Santa Barbara Mission in 1786, the tenth among 21 in California. Wood scaffolding, Native Americans, Franciscan Monks and other characters are shown working on the Mission. Two of the characters look a lot like actors of the 1920’s.

Between each window are the words “Minerals”, “Stock” and “Agriculture”, indicating Santa Barbara economic “engine”. Above each window is the Coat-Of-Arms or Shield of each ruling nation over Santa Barbara, beginning with Franciscan Monks, Spain, Mexico and The United States.

The general background of the Mural is a mountainous blue sky with scattered clouds over a “diapering” pattern.

The ceiling in the Mural room is comprised of false plastered beams painted with a combination of “regular” paint and “dutch-metal”, which is a mixture of zinc and copper. Each original courtroom ceiling is completed in this fashion as well.

The tile floor in the Mural Room is composed of hand-made terra cotta floor tiles made by Glading, McBean & Company, as the entire building floor tile is.

The Mural Room Lobby has a collaboration of floor and wall tiles, wood columns, Mudajer ceiling, an additional painting by Groesbeck and wrought iron gates before the space transitions into the Loggia. The Rotunda, just past the Loggia is three-floors in height, some 50 feet tall. An intricate painted wall pattern, by Smeraldi resembles a church in Spain, where he grown up. 

Original Courtrooms

There are tow original courtrooms, each similar with a mudajer ceiling, wrought iron details, hand carved heavy oak furniture and drapers. Other than technology being added and ergonomical chairs, these rooms are as they were constructed.

Hall of Records

The Hall of Records interior is as intricate, yet more unique than any of the other rooms in the Courthouse, with its mudajer walls and ceiling, fancy column caps and stone detailing around interior openings.

Law Library

The Law Library is as much an English room as the Queen of England is English. From the stone quoined entry door with the scales of justice balanced on a Spanish scimitar—to the double vaulted ceiling painted with blue with a white star pattern. On the north wall is a mural of an early California, with a mural of early Santa Barbara County on the south wall.
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Figure � SEQ Figure \* ARABIC �1�: Courthouse Site UTM Reference Map





Figure � SEQ Figure \* ARABIC �2�: Courthouse Site Photo








� See UTM Map for complete reference, Figure 1


� H.D. Watkins, News Press Oct. 1993


� Also called a Bailey in castle terms


� El Mirador and also Keep
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